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I. Gigastudio      p . 2 
II. Kontakt      p. 4 

III. Exs24       p. 6 
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GigaStudio 2 and 3 
Updates are delivered on www.postpiano.com under the support section as zipped articulation 
files. Simply unzip the file (with WinRar, WinZip or Stuffit) and load the articulation file in 
the Giga Editor.  
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The OLD LADY 24 bit Final (gigastudio3) update looks like this:  
 

 
 
 
The GigaStudio 3 articulation file destroys the embedded GigaPulse presets in the Old Lady 
Instruments inside the Gig file. There is a simple workaround. The original Old Lady 
installation has created a folder on your hard drive with the name “GPulse”. Open that folder 
and find the embedded GigaPulse Shell files. You can stack these to get even more flexible 
control over the GigaPulse Resonance models of the sustain pedal down behavior. The picture 
below shows a stack with the updated OLD LADY FULL gs3 (main instrument) and Old 
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Lady Pedal Down Resonance (the embedded GigaShell file). This embedded GigaPulse 
effect is found in the gig file “PMI Body Res.gig”.   
  

 
Don’t forget to enable stacking using this       button.        When you click on the FX button beside the 
Old Lady Pedal Resonance, a window opens that gives you control over the GigaPulse parameters. 
You can also encode these IR’s into the main Old Lady 24 bit Final. Gig file when you have the full 
version of GigaPulse (Orchestra and Ensemble). You would simply open this Old Lady Pedal Down 
Resonance GigaPulse bank in GigaPulse and select the encode settings to gig file from the GigaPulse 
File menu. Further instructions are in the GS help files. 
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KONTAKT 1.53 
Kontakt 1.53: Simply load the Old Lady #7 nkm multi in the directory where your Old Lady patches 
are located. 

Kontakt 2  
The update for Old Lady is online at www.postpiano.com in the support section.  
Instructions: Simply unzip the update to your Old Lady folder. The assumed sample location for the 
patches is the folder “old lady Samples” one level below the nki’s and nkm’s.  
See picture.  

 
The main multi is called “OLD LADY HARMOCIS RELEASES.nkm”. It loads 3 instrument files:  
Old Lady K2 Small IR, Old Lady releases and Harmonics.  
1/ The Old Lady K2 Small IR file is encoded with the special body impulse sample Soundboard3.wav 
that is used to create the soundboard resonance when the sustain pedal is pressed. The convolution 
effect can be adjusted to taste in various ways. 

    
 
You can adjust the overall sound of the effect by adjusting the Early and Late Reflections frequency 
spectrum and IR size separately. You can adjust the overall volume of the resonance in the MIDI 
AUTOMATION window.  

  

Select the reflections you want to edit here. Both HP 
and LP filters can be used to alter the characteristics 
of the body resonance to taste.  
*  TIP: you can also drag and drop one of the longer 
IR’s from the IR sample folder in the screen to use a 
different or longer body resonance. 
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HARMONICS. 
The sympathetic resonance of the piano let’s you hear the non-struck notes that are sympathetically 
singing when other notes overtones induce vibration. This patch uses a script that can be Bypassed 
and adjusted to taste.  

 
 
To adjust the release and attack time of the harmonics samples please adjust the ADSR settings all 
the way down in the editor.  

  
 

 
 

The sustain pedal (midi cc 64) controls the 
Return level of the convolution effect and it’s 
levels are set in the lower corner. Setting a 
higher To % will increase the level of the 
resonance. Setting the From % sets the default 
soundboard resonance when the pedal is not 
used.  
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EXS24  
The latest updated patches are online, at the www.postpiano.com support section, as a 
zipped file. Unzip with Stuffit or WinRar and copy to the Sampler Instruments folder 
for Old Lady. You can use the new patches instead of the older patches. Please use 
RedMatica’s brilliant ExsManager to re-link the new patches to the wavepool of the 
OLD LADY (free trial works fine). See detailed instructions on how to re-link the 
samples on: 
http://www.postpiano.com/support/updates/exs24/EXS%20installation%20issues.htm 
Or scroll down this document.  
The Latest Old Lady patches 

 
Notes:  
* The new main instrument is the OLD LADY NEW patch. It has the latest bug fixes, sample start 
adjustments and velocity scaling. This patch should be used in combination with a second instance of 
EXS24 that plays on the same midi channel and loaded the old lady releases patch. The reason for 
this new setup is that the releases patch has small attack clicks when combined in one patch with the 
main instrument. When used alone you can adjust the attacks and overall volume to taste without 
altering the sound of the main instrument.  
* Lady pedal: This is a patch that only uses the pedal down samples for a lush, warmer sound. Since 
it uses only 50% of the wavepool it effectively halves the CPU/RAM load of the piano. You can use 
this patch if your system has performance problems with the main patch.  
*no pedal lady: This patch uses the sustain pedal up samples only, resulting in a cleaner sound with  
less harmonic content. Since it uses only 50% of the wavepool it effectively halves the CPU/RAM 
load of the piano. You can use this patch if your system has performance problems with the main 
patch.  
 
The REALTIME PEDALLING folder contains two special exs patches that should be loaded in 
separate instances of EXS24 on the same midi channel and they enable to add the sustain samples to 
the non-sustain samples when the sustain pedal is operated. This doubles polyphony and should only 
be used when extra harmonics are needed.  
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